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Editorial Dub 


Dear Reader, 


Welcome to issue 20 for the month of Naphtali. This month we celebrate new music and 
the singers and players who make that possible. There are exclusive interviews with 
Dreadzone, Junior Dan and new producer Tesfa as well as a new wave of Dub poets, 
including Jawara Ellis, Meeka Nyota, Roger Robinson and Oxford’s own Ras Brother John 
(this month’s cover star). We also have reviews of the Birmingham Dub Club, as well as 
Dreadzone and Wayne McArthur. 


At The Dub, we like to give thanks to the foundation stars of our music in their birth 
month. In that spirit, this month we recognize the works of Tony Rebel, Clinton Fearon, 
Johnny Clarke and Freddy McKay. 


Next month really starts at the end of January with the Two Icons Dub show at the O2 in 
Oxford, featuring live music and DJs coming together in the name of the birthdays of 
Dennis Brown and Bob Marley. The Dub’s February issue will be livicated to these two 
artists who meant so much to so many. 


Welcome to our new contributor Simon Wade, who brings us an interview with Junior 
Dan. Simon runs a radio show called The Wirebender, is also known as DJ Smart Monkey 
and has been involved in the reggae and dub world for many years. 


Finally salute to our Swindon family — Asher Messenjah, who has contributed many times 
to The Dub, launches Swindon Dub Club on Saturday February 3" and has just returned 
from a very productive visit to Jamaica. One of the fruits of this visit is a song recorded at 
Gussie Clarke’s legendary Anchor/Music Works studio featuring vocals from Mikey 
General and Luciano in combination with musical help from Dubkasm to be released later 
this year — not to be missed! 


Welcome to The Dub 


Editor — Dan-| danidubdub@btinternet.com 


All material copyright ©. All rights reserved. This publication may not be reproduced or 
transmitted in any form, whole or in part, without the express permission of The Dub. 
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JOURNALISTS 8 WAITERS 
BIRTHDAY DUBBING 


Arturo Schomberg 
Williana Jones Burroughs 
Harry Smith 
John Tengo Jabavu 


John P. Davis 


BIRTHDAY 
BLESSINGS DUB 


Alpha Blondy, Jan T^ 
Freddy McKay, Jan T* 
Sister Nancy, Jan 274 

Earl “Wire” Lindo, Jan 7^ 
Johnny Clarke, Jan 12^ 
Roland Alphonso, Jan 12^ 
Clinton Fearon, Jan 13" 
Tony Rebel, Jon 15” 
Joseph Hill, Jan 2274 

King Tubby, Jan 28" 
Leroy Sibbles, Jan 24" 


Lester Sterling, Jon 217 
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JOLY GL AR 


Johnny Clarke is arguably one of Jamaica’s most important surviving singers. Although 
never regarded in the same light as say Dennis Brown or Gregory Isaacs, his unique and 
instantly recognizable voice has still made a huge contribution to reggae. It’s hard to 
know where to start with an artist catalogue as vast as his, but here’s a look at some of his 
prime roots material. Before we begin, note that many of his tunes have been released 
on so many different labels that I’m not going to attempt to list all the different imprints 
of each title. 


Born in Kingston in 1955, his first recordings were made in 1971 for producer Clancy 
Eccles, followed by further work for Rupie Edwards and Glen Brown, but his career really 
started to take off after working with Bunny Lee in 1974. The first title to reach acclaim 
from this partnership was None Shall Escape The Judgment, riding an Aggrovators riddim 
in the new flying cymbal style which set the tone for Johnny as a singer of serious Roots 
material. 


Many titles followed in a similar vein, with heartfelt vocals and lyrics covering Rasta 
themes and social consciousness. All utilized killer Aggrovators riddims and were usually 
mixed by King Tubbys or Prince Jammy with wicked dub versions. They can rightly be 
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regarded as classics of 1970s Jamaican roots. Enter Into His Gates With Praise, 
Declaration Of Rights, Satta (both these last two tunes being versions of The Abyssinians 
classics), Cold | Up, African People, Poor Marcus, Don’t Be A Rude Boy, African Roots, 
Crazy Baldhead (a version of Bob Marley’s classic), Blood Dunza, Age Is Growing, Roots 
Natty Congo, Every Knee Shall Bow, Dread A Dread, Peace & Love In The Ghetto, Play 
Fool Fe Get Wise, Sinners Repent — the list reads like a reggae equivalent of Motown’s 
greatest hits. Most of these tunes came on a variety of Bunny Lee’s labels such as Attack, 
Justice and Striker Lee. 


As Johnny’s status grew in the late 1970s he produced a number of well regarded tunes 
which were licensed to other labels. Can’t Keep A Good Man Down came on Weed Beat 
7 inch. Jah Love Is With I and Bad Days Are Going, a mighty pair of rootical steppers 
came back to back on a Greensleeves 12 inch. Babylon, the theme song to Franco Rosso's 
legendary 1980 film about black youth in London came on Cha Cha 12 inch and was later 
reissued on Jah Shaka 12 inch with a different dub. Also on Cha Cha 12 came Reggae 
Music, an epic horns laden steppers tune. Give Me Love, another self production came 
on a Cha Cha 10 inch in 1982. One of the most notable of his own productions gained 
massive appeal through prolonged dubplate play on Jah Shaka sound, but has never been 
released to this day — Jah Give Us The Power. 


In the early 1980s Johnny released a number of tunes for producer Stafford Douglas, 
owner of Birmingham's Mafia Tone sound system and the Art & Craft record label. Guide 
Us Jah, You Better Try and Rude Boy - the latter a version of the earlier tune recorded for 
Bunny Lee, all saw issue on the label. 


As the 1980s progressed Johnny began recording less in Jamaica and more in the UK. 
Young Rebel was a big tune recorded for Chris Lane's Fashion Records label Top Notch, 
released on 10 inch. Johnny struck up a relationship with Mad Professor and recorded an 
album with one tune, Nuclear Weapon coming out as a single on Ariwa 12 inch in 1984. 


Further collaborations ensued throughout the 1980s, 1990s and beyond 2000 with an 
array of producers in the UK and Europe, including Jah Shaka. However, even before 
starting this new phase of his career, Johnny Clarke had already written an important 
chapter in the reggae history books. 


Steve Mosco 


aka Jah Warrior 
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CORNERSTONEMUSIK 


Cornerstonemusik (Oxford UK) present two radio shows 

Foundation Music Thursdays on Green Futures Festival Radio / Kingston 
Green Radio and Saturdays on Destiny 105; both shows are available 
online on Tune In Radio. Every show offers support and airtime to 
‘outanational breakthrough artists / groups' from UK, Jamaica. USA, 


Africa and more along with wicked classics and rareities from the 
Cornerstonemusik vinyl vaults. This issue puts the spotlight on another 
reggae legend....... 


CARLTON LIVINGSTONE 


Carlton Livingston was born in 1962 in the parish of St. Mary, Jamaica, the fourth of six 
children. Like many other artists, Carlton’s first musical influence was in church. 
Carlton’s mother Beryl and his older sisters 
were all very active in their church choir which 
had significant influence on him and at an early 


age he began to sing in church where he 
discovered his musical gift and gave a base to 
start his musical journey. Carlton developed his 
music singing in choirs and with an informal 
harmony trio (later to become Knowledge). 
Around 1970 the family had relocated to Kingston where Carlton attended Vauxhall 
Secondary School. It was here he started a sound system with his friends named 


“Fantastic Three” after graduating he attended Trench Town Comprehensive High 
School. In that period of time he also met Tony Walcot who refined his style of singing. 
In 1978, Tony took him to Channel One Records to record ‘Tale of Two Cities’ and also 
took him to the legendary Studio One Records 
leading to early hits ‘Why’, ‘Here I Stand’ and 
‘Predictions’. After leaving school, he 

was approached by Leon and Chester Symoie from 
Trillseekers label to record some songs. This led to 
Carlton’s first LP “Soweto”. 

early eighties was a busy time in his career, working 
some of the great Jamaican producers Coxsone 
Dodd, Winston Riley, Sly and Robbie, Wayne Jarrett 
King Jammy. Recording opportunities started 

to materialize as and he recorded ‘Mr DJ’ and ‘Cuss Rasta’ for U Brown’s label Trodding, 
and ‘Tricks’ for Sly and Robbie’s Taxi label. Carlton also recorded for 
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Clive Jarrett’s Dynamite Record Label; out of this session 
came the massive hit ‘Rumors’, ‘Marie’ and ‘Confusion’. 
The 1980s saw Carlton’s success grow to great heights in 
Jamaica, Europe and North America. At this point he 
recorded his second LP “Trodding”. It was around this 
time he went on a tour that covered North America. 
Carlton emigrated to the United States around 1982, 
where he continued to record, firstly with Clive Busy (Cold 


Winter) and then Carlton was introduced to Percy Chin 
and Hyman Wright from Jah Life 
Records. This combination led to 

the dancehall anthem ‘100 Ib. A Collie 
Weed’. The LP of the same name was 
released by Greensleeves Records. In 
that same period, he also recorded a 
couple of songs for Wackies. 


Following a quieter phase, Carlton 
resurfaced in 1994 with a self- 
produced CD "Emotions"; the next year "Un-Forgiven" was also released, followed by a 
compilation of his hits "Retrospect" and 4 years later had a huge international hit 
alongside Shabba Ranks with a Bobby Digital reworking of his earlier release ‘Rumours’. 
While on tour in Europe alongside Soul Stereo, he linked up with Grant Phabao 

from T.I.M.E.C Records and recorded the excellent "Bridge Of Life" LP. A track from this 
album, ‘Running For My Life’, was included in the Movie "Paris". In 2016, the acclaimed 
‘Message to you Rudie’, recorded along with Lone Ranger, appeared on the sound track 
of Jon Favereau's movie "Chef". 

Carlton is now recognised as one of the best singer/songwriter of his time and has 
worked with many of the greatest reggae producers and artists - Lone Ranger, Gregory 
Isaac, Dennis Brown and his songs have been covered by artists like Carl Meeks, 
Shinehead, Sanchez and Hip Hop artists like KRS One and Ja Rule. Today Carlton is still 
recording and touring and is always in demand for his killer dub plates. 


Albums include 

Soweto – El Bebo International, 100 Weight of Collie Weed — Greensleeves, Rumours — El 
Bibo International, Emotions — Grapevine Records, Unforgiven — VP Records Grant 
Phabao presents Carlton Livingstone (Bridge Of Life) — Paris DJ's, Trodding Through The 
Jungle — Dynamite Records as well as over 150 singles and EPs. 
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This Months Top Music Recommendations 


e The Leaderz Riddim — Gappy Ranks, Tenna Star, YT etc (Копдиегіпд Soundz) 


e Ecosystem LP - Courtney John (Fiwi Music) 

e Magic Touch LP - Emeterians (Stingray) 

e A Kingston Story LP - New Kingston (Easy Star Records) 
e Rastafari Is Love - Last Disciple + Axa Lineage (Charly B Records) 
e Everyday - Ras Amlak Meets Jah Sonic (Akashic Records) 
е  Warmonger - Rootikal Dub Foundation ft Galas (4 Weed Music) 


Further info go to www.cornerstonemusik.wikifoundry.com 


DJ Baps — Cornerstonemusik 


Cornestonemusik on the *Airwaves? 
Selectors DJ Baps + Nico D dropping the very best brand new 
+ pre release selections plus wicked vinyl from the vaults... 
Mento, Ska, Rocksteady, Lovers, Roots, Dancehall ... 


‘Foundation Music’ 


Conscious + Sweet Vibes 
Every Thursday (9pm — 2am) 


“Тһе Saturday Sessions’ 


Conscious + Sweet Vibes 
Every Saturday (10pm — lam) 


12 


JUNIOR DAN 


“Wise up, rise up from your slumber, it is time to make a stand, 

Wise up, rise up from your slumber, are we building bridges to nowhere? 

This world is in confusion too many living with delusions, not knowing which way to turn. 
We make such rash decisions are we building bridges to nowhere? 

Is this all a big mistake? 

No money can fix times that’s past or wipe away tears that’s been shed 

No way to fix yesterday or change the things that’s been done 

Wise up, rise up from your slumber, it is time to make a stand, 

Wise up rise up from your slumber, are we building bridges to nowhere?" 


“Wise up Rise up” from the LP Visions, Hi Try Records 


Junior Dan (Sydney Gussine), born in Kingston, Jamaica AKA ‘Left-hand Bassie’ is one of 
roots reggae's most enigmatic, esoteric and progressive artists, recording alongside the 
great and the good of reggae, from Lee Perry and Augustus Pablo to the Wailers through 
to pop stardom with Gorillaz. As well as forging his own new releases he has a new band 
and new album "Visions", released in December 2017. Junior Dan, enabled by our mutual 
friend Rae Cheddie, gave a rare interview with Simon Wade. 
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Simon: We are here today to talk about the new album "Visions" on Hi-Try label and you 
began to tell me about the origins of the label. 


Junior Dan: Hi-Try label was founded in the very early 70s. A group of us got together to 
live in this place called Trial Heights outside of Spanish Town on the way to Sligoville. We 
started doing music and people would come around my house playing guitars etc. 


So | decided to start recording this stuff and so we created the label there called Hi Try, 
which was like a reverse of Trial Heights. And because at the time we started to go 
deeper into Rasta philosophy. The Tri.. “The Trinity”, but in actual origination the idea 
came from Hi-Try, the Trial Heights. So we built along that so we could record a few songs 
in those early days. Sadly some of the members have passed on and other members 
scattered all over the world but we keep trying to do music. | put music forward, mainly 
on the Hi-Try label, even though | had started other labels along the way. 


Has music always been a constant with you? 
Junior Dan: Yes, it's always stood the test of time. 


| became aware of the label (Hi-Try) about ten years ago. Had you been releasing stuff 
before and then set about re-releasing it? 


Junior Dan: Yes, what happened was that when | first started recording, | got a few tracks 
out that was playing out on the charts in Jamaica. This was the early 70s. Then as a 
member of the Twelve Tribes of Israel, we started a music body. The suggestion was that 
if we all put our efforts together then we would have one strong label. This became the 
Orthodox label, so we didn't bother putting out material on the Hi Tri label we just 
dropped it. Years later | realised that | should maintain and continue because we never 
got anything much out on the Orthodox label even though we had made material for 
years so we move on. 


When you first started were you always a bass player? Was that your instrument? | know 
you as a bass player and I’m sure you play lots of Instruments, but is it your main 
instrument? 


Junior Dan: Yes it's my main instrument although actually coming up from childhood my 
mother was an organ player in the church and all that stuff, so she wanted me to play 
piano. I started the rudiments of it through music teachers, but for me it was a little bit 
"slow" as | was hearing music. One evening the piano teacher came in and heard me 
jazzing on the piano and closed the piano on my hands and at that time | said, "Aah I see 
its not really for me is it?" | took my music book, rolled it up into my top pocket and went 
to play football. So then | started to try to find a way to play the bass because | really like 
the bass. The first bass instrument I did play was steel pans. 
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There was a group, The Serenaders in Kingston, they were established as a young steel 
pan band and | went to learn five pan bass; it strengthened the band, the bigger the steel, 
the bigger the orchestra you get. | went to them to learn to play bass, we had two bass. 


I'm not familiar with pan orchestration is there a separate pan for bass? 


Junior Dan: Yes, 3 pans and 5 pans, you have different kinds of steel. 3 has less notes but 
deeper and heavier, whilst 5 had octaves and that stuff. | learnt on the 5. With the pan 
band, they were playing the classics, such as ‘Elizabethan Serenade’ and stuff like that. 
The bigger the sound, the bigger the orchestration. 


Junior Dan outside Honest John’s Records, Portobello Road 
When did you take up the stand up bass? 


Junior Dan: Shortly after the pan, | started looking around for someone to teach me. The 
problem is that I’m left handed. | had to turn the bass upside down in their eyes. It’s 
more difficult to teach. | said “I tell you what you do ...what you play, | watch." And | did 
that. 


| then went to Boris Gardiner and asked him to teach me the chords and he showed me 
the G chord structure. | went back a week later and could play G and E. He said, "I could 
see that you were doing good, you just need to practice." 


| took upon making my own adventure by making my own bass to my own particularity. | 
took Boris’ bass, put it on a piece of cardboard and drew around it. The pattern | took it 
15 


to the woodyard. A friend of mine had a dad in the wood business, then | sandpapered it 
with a broken glass bottle and made it nice and smooth. | took the speaker out of the 
phone box. | got a sardine tin, got the magnetic coil... 


“liberated!!” [laughs] 


Junior Dan: ...fitted the magnet and coil, slipped in the bass, get the wires off there, 
plugged it into an amplifier! 


That’s amazing, one of the most amazing things I’ve heard about making a musical 
instrument. So, we are back to now with the new album, which is “Visions.“ I’ve just 
heard it through our good friend Rae, who has been playing it to us. 


Junior Dan: It was recorded in the UK, Jamaica and France, in Entraigues, a little town 
close to Avignon. The majority of the riddim tracks were recorded in the south of France, 
Avignon. The drummer | met in London, Julian. 


I think | have met him some time back. 


Junior Dan: Once | was coming to Honest John's to sell some records, | showed him the 
records. He introduced himself and said “I’m a drummer апа | want to learn to play 
reggae." He came to the house a few times. And the vibe was cool and | started to show 
him a few things. We recorded an LP before called the "Reggae Road Map." We didn't 
have the facility to record separately for a whole drum set so we recorded pieces at a 
time. 


Julian took me to France to meet his friends down there, so we said lets do some music. 
Driving around in Avignon town we stopped at this bridge, | saw this bridge and we called 
it "The Bridge to Nowhere." For years | had the idea bouncing around my head, I had the 
melodies and stuff. Finally, when we got around to this track, | said lets do this track. And 
they were like what track? As they hadn't heard it with lyrics and everything. It's one of 
the favourites on the LP. | mean they all are, but this one says a lot to me 


Being the first meeting and what comes out of it we all rose to the occasion. Putting this 
whole Sstructure together there are 10 tracks, nine with written lyrics and one has a 
version. We actually did 20 tracks, so I still have a lot of tracks unmixed, which is to come. 


I really liked the melody lines on “Vision of Creation”, the 4% track with the violin that 
someone else was playing on the sessions. 


The basic structure for the riddims was done by basically four of us, myself, Julian, with 
Jan on keys and KK on the guitar. That's who | started working with. But along the way, 
we had a lead guitarist pop in here and the first horns were two horns players from 
France. We didn't get anymore from that source but the rest of the horns came from 


London: Richard and Dave, they call themselves Ital Horns (Editor's note - Dave Fullwood 
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and Richard Doswell, who have recorded for many years with Zion Train and Conscious 
Sounds, as well as Dave being part of Vin Gordon’s band). | go down there and | have 
crazy ideas about the track, and then | came up with a way to present it. 


Do you carry music around in your head? 
Junior Dan: Constantly. 
Do you score the tracks? 


Junior Dan: | tell you what, I’m glad you used that term. My opinion is that music is not a 
dictatorship, it’s creativity - try to capture the true essence of the people playing. You try 
to capture the spiritual essence, ІЛІ write a song and might have basic chords and write it 
on a bit of paper. Sometimes and | say sometimes, | may write the basic chords. l've 
noticed | may have a song, say write something in A minor but the other musicians come 
in and they actually hear a C and play in C. It's not for me to say that you must only play A 
minor if he hears C, he plays C, as long as it works with my A minor. That's cool, then I 
may have a different person has a different instrument and see how it flows, you know? 


Do you find that you work on one track at a time and that totally absorbs you? Or you 
hold different ideas in your head and they flutter around before they settle? 


Junior Dan: That's a very good question and the answer is it's hard to come by what 

happens over the years... going through life, going through scenes, going through you see 
things... inspirations, and you might put it here and that one sentence stays at a particular 
time, then another period of time pass, inspirations, and that one stays and another pass. 


Time passes and | hear a melody and | hear a chord and | put this down and | go hold on a 
minute, I really have some words that go with this and you find that one sentence and put 
that one sentence in there. Maybe it takes a day or a month or two. Over a period of 
time it becomes a complete song. | don't do a lot of editing of the words, the words all 
fall into place and it becomes a song. The way get them, | have to put them in a way that 
a person may not have got that vision in my head. The first part of inspiration came from 
that bridge ... "Are we building bridges to nowhere?" And if you listen to that song, it 
becomes a punch line a few times in that song even though other lyrics lead to that. It 
becomes the main point of the song the things we do every day, get up go to work, all 
this stuff, you're back home, tired and frustrated and you start to think am | really going 
somewhere? Is this what life is about? Is there nothing more? 


But that's a good question to ask yourself because some people never get to that stage. 
Some people never see the bridge? 
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At work in the studio 


Junior Dan: It depends on what somebody aspires for in life. Because if you aspire to get 
riches, go get rich, go get lot of cars and pretty girls, make money. You will not see the 
bridge, unless you fall over it or are just about to fall over it. Luckily some people see it 
just before they make that last step or fall over it and realise. Some people see that last 
step. "Whoah whoah where am I going?" ...But if you're about people, about life, about 
creation, about love, then you will see the bridge. 


Thank you Junior, that is a lovely thing to hear and a lovely thing to broadcast. I’m very 
much looking forward to seeing and hearing you play with the band. Bless you, Junior. 


Junior Dan: Yes l. 
Simon Wade aka DJ Smart Monkey, host of The Wirebender radio show 


Photographs by Max Well Pix 
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TON FE 


‘Have a little faith my brothers, have a little faith’ 


So goes Clinton Fearon’s jingle on the Desta*Nation show. A singer with one of the most 
distinctive voices in reggae music, Clinton Fearon was for a long time the bassist and 
mainstay of Studio One backing group and stars in their own right The Gladiators. He also 
spent some time working as a bassist for Yabby You and for Lee Perry at the Black Ark 
(‘Roast Fish & Cornbread’ and ‘Come Along’ featured his basslines). These days he is 
based in Oregon, USA and has been since 1987. 


Clinton Fearon was born in St. Andrew, close to Kingston in Jamaica, but he grew up deep 
in the hills of St. Catherine. He sang with a church choir from an early age, as did most of 
the original reggae singers. Moving to Kingston when he was about 16, by aged 17 
Clinton had formed his first group called The Brothers. They were looking for 
opportunities to play around Studio One and Treasure Isle. By 1969, Clinton was invited 
to join The Gladiators, who already had their first hit with ‘Hello Carol’. They were looking 
for another vocalist to replace David Webber, who had left shortly before. And so began 
an 18 year journey as bassist, arranger and songwriter with the band, who also worked as 
a session band for Coxsone Dodd for some years. Other big tunes for Studio One included 
‘Roots Natty’, ‘Bongo Red’ and ‘Peace Truce’ as well as ‘The Race’ for Randy’s, ‘Eli Eli’ with 
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Prince Tony and ‘Can’t Stop Righteousness’ for Channel One. The band released 4 albums 
with Virgin between 1976 and 1979 including “Proverbial Reggae” which included their 
anthem ‘Jah Works’. 


Clinton Fearon has released at least 11 albums since moving to the USA, which show the 
strength and breadth of his singing and songwriting. He tours regularly, frequently visiting 
France in particular. Often taking a partial acoustic approach, he pays close attention to 
both the guitar lines and the lyrics to each song. 


‘Life Is A Journey’ from the 2010 “Mi De Yah” album is one of my personal favourites of 
his. It incorporates a rocking reggae rhythm as well as beautiful guitar lines and subtle 
strings that actually work. Lyrically it is a very personal tale about how all we really have 
to share in this life is our own stories and experiences, but it is our duty to make some 
sense of this gift. 


Unusually for him, Fearon’s 2012 “Heart And Soul” album is made up of acoustic 
reworkings of Gladiators songs from their songbook, including several from their 1982 
“Back To Roots” LP, such as ‘Follow The Rainbow’, ‘Streets Of Freedom’ and ‘Richman 
Poorman’. They bring a fresh take on magnificent songs that fans of The Gladiators as 
well as new listeners alike will love. He toured in support of the album with other 
Gladiators Clinton Rufus and Gallimore Sutherland. 


"| write from my heart. The world is full of inspirations... nature, people, politics, 
love. | write about them all. My music is good for the soul - always with a message 
of hope and betterment for tomorrow. It's good for dancing, good for listening and 
I think it's good for all." http://www.clintonfearon.com 


Clinton Anthony Fearon b. 13/1/51 
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LEROY SIBBLES 


b. 29/1/49 Bassist — Singer — Songwriter — Bandleader 
Heptones 
Sound Dimension’ SGudio One 
Black Ark/ Upsetters 


Black Roots Players 


Heptones selection Sedcturing Leroy Sibbles: 
Garden Of Life 
Equal Rights 
Party Time 
Book Of Rules 
Sufferer’s Time 
Jah Far | On A Pinnacle 


Mistry Babylon 
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TESFA PRODUCTIONS 


Recently | became aware of the work of Tesfa Productions, a reggae producer based in 
the West Country but with strong links to Jamaica. The Lioness Riddim has been making 
some waves recently, especially tracks like Flashy B’s ‘Lions’ and Junior Morgan’s ‘Justice 
For All’. The track has a real bounce, works on many sound frequencies and has a number 
of conscious lyrical versions (looking forward to hearing Ras Bruno’s dub version). A 
conversation with Tom Roots Inspiration led me to Abi Morgan, head of Tesfa operations, 
who was kind enough to answer my questions. 


The Dub: Can you tell us a bit about the history of Tesfa Productions? 


Basically | grew up listening to a load of Reggae on vinyl, thanks to my Dad who was 
heavily into it at that time. | heard a lot of Bob Marley, ljahman Levi, Burning Spear, 
Culture, Peter Tosh etc. as a youngster and then started listening to it out of choice once I 
got into my early teens. | must mention that | also listened to almost every other genre 
alongside it as my parents both loved a lot of different stuff but Reggae has always just 
had a special place in my heart and | genuinely looked up to, and was hugely inspired by 
what | saw and interpreted Rasta as meaning. 


We also had a lot of instruments laying around at home when | grew up and | tried playing 
everything from the piano to the Djembe drum and then | joined a Steel band when | was 
11/12 years in secondary school. This became my absolute focus for the next few years 
musically and socially but it was also around this time that my Dad brought this CD player, 
with a double tape deck down the bottom, and as soon as he got it | begged him and 
Mum to get a Mic for it. Initially | had this Karaoke thing in my head | guess, but once | got 
into using it, along with the double tape deck, I realised that | could make tracks, 
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recording onto one and then from one tape onto the next one, recording another 
instrument or layer each time - so yeah - | didn't know it yet, but | was starting to 
‘produce’ music (I'm laughing a lot as | say this). 


Anyway, fast forward to 2014, I'd been experimenting with making mostly Reggae beats 
for the previous 2 or 3 years using different software including Fruity Loops and Reason 
but for various reasons hadn't really got to a particularly confident place with what | was 
doing just yet and most certainly was not calling myself a ‘producer’. The big change 
came towards the end of 2014 by which time i had linked up with a couple of artists in 
Jamaica as well as a producer who was giving me encouraging feedback and pushing me 
to take the whole thing a bit more seriously. 


So it must have been the start of 2015 when | decided to officially start an independent 
Label and start voicing Artists. Initially | called it Indigo Productions but then on my first 
trip to Jamaica, in February 2015, | ended up voicing Flashy B's track ‘Lions’, in what has 
now become Slingshot Records Studio in Linstead, and when he sang the track, which was 
actually just a freestyle to test out the mic really, he called me 'Abedee Productions' at 
the start of it so | asked the producer | was working with what it meant and to be honest 1 
can't tell you the answer right now but he said something about Abedee Tesfa and said I 
should change my name to Abedee Productions. | liked Tesfa more though, and having 
checked it out and learning that it meant Hope in Amharic, that was when Tesfa 
Productions officially came about. 


The Dub: Which artists and producers are you working with? 
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I'm currently working with a core group of Artists based both here in the UK and over in 
Jamaica. In Bristol I'm working with Da Fuchaman and Jah Garvey who featured on the 
Lioness Riddim line up. I've also literally just in the last week started putting stuff 
together with an amazing Artist called Fellowdread who specialises in Dub Poetry and it 
looks like I'll be doing an EP with him which should be interesting. Up in London there’s a 
fantastic Artist called Primitive who is featuring on my next Multi-Artist Riddim release 
due out in 2018. 


I'm also working on projects that fall slightly outside of the Reggae genre at times with my 
sister May Zoro, who sings and plays the guitar and an absolute genius violin player called 
Will Diamond, who are both based close to me in Bristol. Over in Jamaica I'm working 
with Junior Morgan (my husband), Triple D down in Kingston and Flashy B. I've also 
recently been blessed to have Chezidek, who | look up to hugely, agree to voice on the 
same Riddim due out next year, as well the amazing Mr Perfect (Perfect Giddimani) who's 
based out in Europe | believe. 


Producer-wise there’s really only two other producers I'm working with right now and 
when | say working with, it’s more about communicating with one another and supporting 
than actually co-production. First one is Orrett Neil from Slingshot Records, Jamaica and 
also there’s Tina 'YES-I' Brown who's actually my neighbour. Credit where credit’s due, 
Orrett was an absolute rock when | started taking Music Production more seriously and 
was actually the only person at that time making efforts to boost my confidence so | still 
often go to him for advice or technical help with the software stuff and its nice because 
our musical journeys kind of tally with one another and his production got going around 
the same time as mine. He's also the one voicing Flashy B for me and | help him out with 
backing harmonies on some of his tracks so it’s a 2 way street. And more credit where it’s 
due, Tina (YES-I Dub) only started getting into Production 1/2 years ago and has made 
leaps and bounds in all aspects from where she started. She's the one who linked me up 
with the amazing violin player and Fellowdread and her absolute determination and 
obvious passion for Music is both inspiring and uplifting to be around. 


And not to forget the fantastic Ras Bruno, a producer who has done a remix and will be 
doing a Dub version of Flashy B's Lions track sometime soon so actually that’s 3 producers 
I'm working with in fact. And also the sound engineer who mixes and masters the 
majority of my stuff is also himself a producer (the list is getting longer by the minute) so 
yes, big ups to Uri Green and Dadaras Studios for some lovely mixes. 


The Dub: How does a reggae label go about getting their music noticed in 2017 in the age 
of internet piracy, very limited vinyl presses that sell for high prices etc? | only came 
across the material through some serious Youtube searches and only made a connection 
with you when a mutual friend said he knew whose production it was. 


To be honest you've asked the question most of us are still trying to figure out the answer 
to. Because | do this purely out of love for the Music it’s not something | spend too much 
time focusing on but of course the idea is also to spread a message and as the producer | 
know the Artists need to get their work heard so right now my biggest promotional asset 
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is definitely Reggaeville’s website and Youtube channel. They seem to work tirelessly at 
keeping it running and they have something like 430,000+ subscribers now so if you can 
get a video uploaded there you are guaranteed views. 


After that is obviously social media and networking basically which is a real drag to start 
up and get going but with dedication it does start reaching more and more people. | do 
just believe that you literally just have to keep doing whatever it is you have a passion for 
and eventually you’re bound to get somewhere with it. And everyone’s interpretation of 
‘somewhere’ is also different as well. | choose to see the internet, regardless of the 
negative uses it has, as an asset for reaching a wider audience and a friend of mine rather 
than the enemy because it's currently part of our reality and can be utilised amazingly by 
the right minds. 


The Dub: I hear from other friends that Flashy B who you have recorded, is a very talented 
mic man on a sound - freestyling is a bit of a forgotten art in today's sound systems, most 
MC's are very predictable. 


Very true, yes free styling certainly doesn't seem as prominent as I think it once was but in 
a way that's nice because the Artists that still do it have a bit of an 'extra special' quality 
about them in some ways. As for Flashy, he can definitely Freestyle. The Lions track he 
did on The Lioness Riddim was a one take Freestyle if | remember correctly and | didn't 
need to change one thing in it for the final release. He's just an easy going guy, he will 
come round the studio, cook up a pot of food, smoke a spliff and jump on a Riddim. He's 
certainly another Elder | look up to and respect and | hope l'm able to help get his voice 
heard and help get him at least some of the recognition he deserves. 
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MELODY REMIX 


Monthly Sunday Sessions at Shoot in Aylesbury 


Regular contributor to The Dub Ali Zion and Ras L make up Melody Remix, a new sound 
that is growing out of Aylesbury’s Melody Creator Revival Sound. Free grass roots reggae 
events are the mainstay of community life across the country and Melody Remix reflect 
that need for local positive meditation. Shoot is a well-established live music venue in 
Aylesbury and its central location just off the town market makes it easy to find. On 
Sunday 7" January they are holding a Genna special to celebrate Ethiopian Orthodox 
Christmas, which promises to be busy. 


Birthday honours to Leo B, dub journalist and presenter and long-time friend of The Dub 
— here pictured with Don Letts and Hugo Makepeace. 


FROM THE ROOTS UP..... 


Last month I looked at the music of the late great Fats Domino, whose music made New 
Orleans famous as the home of the piano boogie, but this month I’m taking a look at 
another from the same city in Louisiana, this time a guitarist whose real name was Eddie 
Jones but was more famous as Guitar Slim, a larger than life entertainer on the scene 
there. Even his records used his name - songs like ‘Guitar Slim’, with lyrics such as ‘Now 
they call me Guitar Slim baby, I’m coming to play your town, Now if you don’t like my 
music baby, I will not hang around’. When he was on the bill others may well have left 
the building; he’d tell others ‘We got the greatest guitar players right here’, then he’d 
come on stage with his bright blue hair, blue suit, and blue shoes, even his valet carried 
him on his shoulders onto the stage along with 350 feet of mike wire attached to his 
guitar, through the crowd into the parking lot. He even stopped cars as he walked out 
into the road. No one could perform as he could, he was the leader of the pack. His 
greatest hit ‘The Things | Used To Do’ sums him up very well - he was unique and one 
great guitar player. 


One story is of a gig where he had to go on first because on the show was Fats Domino, 
and the man with the hits had to have the headline slot. Slim literally tore the crowd up, 
it was going wild. So Slim walked off the stage with his guitar, through the back door of 
the place and got into a car, still playing. Everyone was wondering where he’d gone. Fats 
must have thought ‘How do you follow that?’ so all he could do was just carry on with his 
usual show. New Orleans may have been the city that inspired roots reggae, but it also 
had some pretty amazing performers and Guitar Slim was certainly one of them. 


Writing this reminded me of a blues gig at Oxford’s Brewhouse a few years ago. Sherman 
Robertson from the USA was playing. He had a long guitar lead like Guitar Slim, so he 
walked out the door, down the road to the Old Orleans Restaurant and once in just 
carried on playing, to the great surprise of the diners, before later returning to finish his 
set. 


Guitar Slim, because of his antics, was not easy to record; one song even in those days 
could easily take all night and can’t have been easy for musicians or producers. He was 
unique and a huge draw, but not someone an artist would want to follow onstage too 
often. Even his manager couldn’t take much more so turned him over to another one. 
When he passed away at the young age of 32 years, he left behind several common law 
wives and a number of children, one of whom was playing small clubs in the New Orleans 
area keeping the name of Guitar Slim alive. Many have said if he was alive today he 
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would be a huge name in music. His top songs are still recorded again and again. Yet to 
many he remains a bit of an unknown. A unique talent in many ways! 


Pete Clack 
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The modern era of Dub Poetry has many faces and different styles, and includes poets 
who work in the literary world, music and drama. There are artists from Jamaica, 
Trinidad, the UK and far beyond. We have contacted several of the rising stars of the 
genre, all of them inventive players with language and form. 


دنا ے Jawara‏ 


“Development of youths through the arts is a mission.” 


One voice currently rising above the pack is that of Jawara Ellis, a young man with a 
strong sense of mission who is not limited by artistic form or style. Among other projects, 
he has produced his own album and voiced tunes with dub producers such as Inl Oneness, 
Ras Muffet, Brizion, Jideh High Elements and King Alpha. Jawara is also an international 
kickboxing competitor. He is a sensitive writer and an electrifying performer in the 
dynamic and ever evolving genre of performance poetry. He will surely be one to watch 
in coming years. 


The Dub: Who are your influences — musical and literary? 


Oku Onuora is the pioneer and his style of performance along with his writing style has 
really inspired me. | have always been drawn to dub music growing up around the likes of 
Michael Smith and many others. I’m also influenced by my family with a long history of 
music going back to my grandfather Alton Ellis and his sister Hortense Ellis. 


Literary influences would be a combination of Oku along with reknowned poet laureate 
Professor Mervin Morris. | have always found their written work deep and potent. 
Keeping up with the currency of written works has always had a major impact on me, 


from Keane Dawes to Blakka Ellis, Maya Angelou and Nina Simone to name a few. 


The Dub: What do you want to achieve in your works? 
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Get more people involved in the arts. Use myself as an example of using poetry to change 
thinking, effect change on legislation affecting the people from inequality to injustices as 
it relates to our nation. Put more importance on poets generally so we can share the 
space just like deejays and roots singers, to be able to use my art form as a way of 
bringing attention to many issues. To provide a means to sustain myself and my family 
and to help others out of their own plight, in essence to give back to the less fortunate. 
Development of youths through the arts is a mission. 


The Dub: What is your own background? 


As well as my background in martial arts, | am а theatre arts graduate of the Edna Manley 
College of the Visual and Performing Arts. | am a regular contributor at the monthly 
fellowship hosted by the Poetry Society of Jamaica, and have delivered performances at 
stage shows, festivals, concerts, and civic occasions all around Jamaica, including 
appearances at poetry events at Red Bones | in Kingston and Yasus Afari's annual ‘Poetry 
in Motion' festival in Mandeville (Yasus Afari is a poet and singer, who recorded several 
tunes with Garnet Silk in the 19905). 


My self-produced debut album ‘Who 1?” was launched in 2013 and features 14 tracks, 
including a collaboration with dub poetry pioneer Oku Onuora. In 2016 I released the 
album ʻI Roots’, some of it recorded with modern dub producers outside Jamaica. Му 
experiences extend to wide ranging aspects of arts and entertainment: actor, stage 
manager, accomplished drama educator, writer, experienced martial arts instructor and 
much more. | am also a member of the production team for the immensely popular 
Jamaican television sketch comedy production 'Ity and Fancy Cat Show’ where I have 
made regular onscreen appearances in several acting roles and also work behind the 
cameras in various technical capacities. 


With a grandfather who was a singer, a grandmother who was a dancer, and a father and 

several uncles who are all established professionals in the fields of theatre, music and 

comedy, | view the arts as a mission, a vocation, and part of a sacred family tradition. 
https://soundcloud.com/jawara-d-ballad 


Jawara Ellis pictured with Oku Onuora 
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C/teeka Nyota 


“We can’t just give people what they really want to hear right now, we have to give 
them what they need.” 


Another rising young star in Jamaica is Meeka Nyota (meaning ‘strong warrior’), born 
Natalie Reid, who started reading poetry at a young age when she received a gift of Maya 
Angelou’s collected poems from her grandmother. She was encouraged to write by a 
local rasta poet named Habbakuk in her neighbourhood in Kingston. When she returned 
from sixth form and university studies in Britain she sought him out to show him the 
poetry she had been writing all the while, and he let her know that he was hosting a 
poetry show on Roots FM and so began her entry into Jamaica’s slowly re-emerging 
poetry scene. 


She sees it as her generation’s role to bring back the art of poetry in Jamaica, which has 
been in danger of being lost. “We still have to keep the fire for poetry burning....We can’t 
just give people what they really want to hear right now, we have to give them what they 
need...and what they need right now is what will help them. When you look at society 


right now, all that they want is bare vanity and loose livity and that nah help no one and 
„1 


that is what is breaking down society. 


As a young woman, she offers a perspective not heard often enough and brings a serious 
energy to what she does. A number of her poems are deeply rooted in meditation and 
Rastafari, such as ‘Chant I’ and 'H.I.M.'. Musically, her inspiration comes from Burning 
Spear, Max Romeo, Israel Vibration, Peter Tosh and Sizzla among others. 
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Her craft is inspired by many things and people alike. She describes herself as having “a 
young body with an old head”; or you could just say she is an ancient soul here to 
influence humanity to its highest potential. To know Meeka Nyota, you have to behold 
and listen to her poetic expression. Then you will surely know the mission she is here to 
fulfil. 


She has done several collaborations with France-based producer Jideh High Elements, 
who has also worked with Oku Onuora and Jawara Rave Ellis. The tracks ‘African Chiney’ 
with Glorious and ‘Mission Reload’ are especially strong, with some well considered word 
sound from Meeka Nyota. She is currently working on a book of poetry, an album of 
spoken word poetry, and a collaborative effort with other Jamaican Dub poets/musicians 
as a collective known as the "Dub Word Warriors", which includes Oku Onuora and 
Jawara Rave Ellis. A mixtape of these works is available in January 2018. 


1 Quote from online interviews with Our Lane magazine on Youtube. 
A selection of Meeka Nyota’s poems and performances can also be found on Youtube. 


oger CRobinson 
"Think like an artist." 


Roger Robinson describes himself as a writer who makes music and he was interviewed in 
The Dub Issue 16. Although born in Trinidad, he has lived in London for many years and 
much of his work reflects those experiences. He publishes written poems as well as 
recording with future dub project King Midas Sound and with Jahtari producer Disrupt. 


His website includes ingenious tips for getting poems started and he runs a regular blog 
entitled ‘Think like an artist’. An example of the latter is "instead of thinking about doing 
your art, do your art, then start thinking about it". While one of his ideas for getting 
started on a poem is 


"Pick a poem you like and borrow the first line from it. Then write the rest of the 
poem based on your inspiration from the first line. When the poem is finished, 
erase the first line and substitute your own." 


One of the most cutting poems on his recent album with Disrupt ("Dogheart City") is 
called 'New Maps', which features a hard and moody dancehall style riddim. Railing 
against the unthinking gentrification of neighbourhoods which have decades of personal 
stories and connections to places, the song describes how we now need new maps for the 
areas people once knew as those stories and connections are steadily erased. Although 
invasion and succession in city neighbourhoods is a well known and longstanding 
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phenomenon, as a Londoner, I can relate to how disorienting it is not to be able to 
recognise streets | grew up in any more and | know that it is a deeply disturbing trend for 
those who grew up in tighter knit communities than my own. 


http://rogerrobinsononline.com/ 


Ras Brother John 


Ras Brother John aka BJ, this month’s cover star, is a poet working in the dub poet 
traditions, but using entirely his own style. A regular on the Oxford reggae scene for 
many years, he only found his writing and performing voice in recent years, following his 
diagnosis with prostate cancer. Since then he has performed many times in and around 
the Thames Valley area at pubs, clubs and festivals of many different kinds, becoming a 
regular guest at Oxford venues James Street Tavern, the Half Moon and The Wheatsheaf. 
During 2017, he released an album of his own material — ‘Black In Britain’. 


The album was born in music therapy sessions at Oxford’s Sobell House Hospice, where 
Ras Brother John was encouraged to develop his emerging poetry talent and marry it with 
music which suited the very British sounds he was working on. Themes of African identity 
and police prejudice recur throughout the very personal album. There is not much that is 
easily described as reggae here, but all of it comes from that very British reggae-centric 


view of dance music culture. 
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‘Free’ has a free party-type house rhythm that wouldn’t be out of place at a Mish Mash or 
Datsound party on Port Meadow or The Kidneys and celebrates dreams of freedom for a 
man caged іп – true for a literal prisoner, but also a powerful metaphor for those who are 
ill and can feel trapped indoors. ‘Love Thy Neighbour’ is a highly personal tale of how 
neighbours can make your life hell. It has a haunting melancholic keyboard refrain along 
with a hypnotic downbeat. ‘Rastaman Vibes’ is where things get dubby on a steady 
melodica-led riddim where Brother John can recount the source of his determination. 


“When I discovered Rasta, it opened my eyes 
It brought joy into my life and made | feel wise." Rastaman Vibes 


There follow several tracks that have a strong Afro-House vibe — ‘Out Of Africa’ and two 
mixes of 'Sunshine', both of which would work really well on a dancefloor in Lagos or 
Paris. But the strongest riddim and lyric of the album is ‘Africa’, which has several circular 
rhythms running through it, captivating the listener rather than providing a dance beat. 


“We who lost our identity, living in a strange land 

We're slowly being brainwashed but some of us overstand 
Гат part of Africa as Africa is part of me 

I believe in Ras Tafari — peace, love and harmony 

Slavery did kill but millions and it still happens today 
Africa was once my home but somehow I lost my way 

I don't pretend to be white, | don't pretend to be black 


Гат but African, front апа back." Africa 


The album ‘Black In Britain’ is available direct at 
https://www.rasbrotherjohn.com/music 


Dan-l 


34 


“ST RWE FOR WHAT YOU WANT 
No MATTER WHAT THE COST 
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Ән WHAT A DAY 


Zioness 


FEAR NOT, SAID HE, FOR MIGHTY DREAD HAD 
SEIZED THEIR TROUBLED MINDS... 


Dub and roots music has many forms and manifestations. Part of the reason for this 
might be that the genre itself has had so many influences - bluebeat, ska, soul, African 
nyabinghi drumming, calypso and other percussive styles. Multiple influences create a 
broad palette. Whatever the reason, roots music has been able to span styles, continents 
and culture almost to the same extent as blues, which was the very foundation of rock 
and roll - and therefore pop music. Historically, in the UK, the roots reggae influence on 
other styles has waxed and waned. During the early /mid 90s there was a dub dance 
explosion with singles like Beats International’s ‘Dub be Good to Me’ (which mixed the 
Clash’s bass line for ‘Guns of Brixton’ with hip hop) and Leftfield’s ‘Release the Pressure’ 
(a mammoth digi-roots work out featuring the sultry voice of Jamaican born Earl 16). 
Elsewhere, The Orb’s ‘Blue Room’ featured vocals from reggae singer Aisha and a rolling 
Jah Wobble bass line and their epic ‘Towers of Dub’- nearly 15 minutes of psychedelic 
dubbed out wooziness, is unparalleled. Since then, it has branched out into dub step and 
drum and bass/jungle and the vinyl resurrection keeps the sound system culture bubbling 
under. One group, however, has remained constant during the last nearly quarter of a 
century. It has been able to go with the flow - keeping the roots influence, but soaking up 
the rich textures of dance and rock music - as well as orchestral and folk, plus the 
judicious use of sampling: the mighty Dreadzone. 


Vos 


РА Pu 


Earl 16 & Leo Williams 
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After the first album 360 (1993) with its relatively minimal soundscapes, came the 
glorious Second Light (1995) and the addition of Earl 16 with top 40 single ‘Little Britain’ 
(1996). Despite its title (which has taken on a different connotation in these times of 
trials, tribulations and Brexit) - the track was a joyous celebration of multiculturalism (“no 
matter what your colour, your race or your culture - this is our inheritance, to lead you on 
a merry dance") all set to a bouncing sample from Carl Orff's Carmina Burana and the film 
'If- (‘Britain today is a powerhouse; ideas, experiments, imagination...’). Since then, the 
"Zone have kept up a steady barrage of quality albums, utilising the same winning format 
of dance beats, rock guitar, sampling, guest vocalists (Brinsely Forde, Alison Goldfrapp 
among many others) as well as utilising the steady yin-yang dynamic of stalwart singers 
MC Spee (joined 2000) and Earl, all tied together with massive bass lines from Leo 
Williams, velvety keyboards and imaginative programming and beats courtesy of 
drummer Greg Dread, and relative newcomer Bazil. 


Leo & Greg 


The Dub caught them live at the O2 - where they have played numerous times, as well as 
at the Bullingdon. Their set, as ever, is a mix of old classics ('Zion Youth', 'Life Love and 
Unity’) more recent (‘Digital Mastermind’, ‘Rise Up’, ‘Fire in the Dark’) and tracks from 
the latest album, the return to form Dread Times '(Rootsman' and '16 Hole") plus the 
more rarely heard (i.e ‘Once Upon a Time’). The band play with the ease and familiarity 
born of many years of touring together (and Leo and Greg for even longer, before DZ was 
born). No guitarist at the moment, but their live sound is augmented by Bazil, dropping 
sound files into the mix and dubbing up the vocals. The crowd is drawn mainly from the 
older, loyal Dreadheads - like the present writer - but there is also a smattering of 
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younglings. We meet founder member Greg Dread after the folk-electro reel of ‘Captain 
Dread’ draws to a juddering close and the buoyant crowd is dispersing. 


The Dub: “Ahoy! The last time we spoke, you’d recorded and mastered Dread Times. It’s 
both a blast from the past, and has some contemporary stuff- ‘Postcode’, ‘16 Hole’, and 
suchlike. Even though it’s a traditional Dreadzone album it’s got a contemporary feel...” 


Greg Dread: “Yes. We were aiming to do a much more rootsier reggae album that was 
reflected in the sound. It ended up like the original Dreadzone sound. Part of that was 
due to the fact that we were looking both back and forward with my son [Marlon; keys]. 
He would listen to the older albums, especially [breakthrough LP] Second Light and would 
inject that stuff and add more melodic keyboard stuff. Then Bazil would be part of the 
mix process - rather than go to Tim (Bran) who | started Dreadzone with, we’d go to him 
for 2/3rds of the album - he would work his magic. He’s [Bazil] a drum and bass producer. 
He would bring that compression and certain sounds and effects and bring a new element 
to it, along with what Marlon had done, and our traditional stuff. We’ve been going 
almost 25 years so we’ve brought a lot of experience to bear and also with newer, 
younger members bringing the fresher input to it. We timed it right, with the release, 
bringing it out in February. We did a lot of pre-orders and advanced stuff and by then it 
went into the (UK) top 40. It was brilliant to watch it - first day it was number 4! 


v. 


Earl 16, Leo Williams & MC Spee 
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Another thing I’ve been doing is Facebook Live. | started doing it when I was DJing at 
home - | put my phone by it and started talking into it. Leo Williams [bass- former Big 
Audio Dynamite founder] said ‘This is good , yuh know, you should keep doing it’. We did 
it regularly. | used to run a club night called Dubwiser [not to be confused with long 
standing Oxford reggae band of the same name] a long time ago - it always used to be on 
a Thursday. People are always busy on a Friday - 7.30 to 9. Now | do it every fortnight. 
We’re reinventing ourselves all the time.” 


The Dub: “I first saw you in Glastonbury 95 (at the NME stage) and it’s almost like you've 
come full circle now, with Don Letts (former BAD member) being involved in the latest 
album..." 


“Me, Leo [Williams, bass] and Don Letts, plus Mick Jones [of the Clash] were all in Big 
Audio Dynamite. Then we left and we formed a band called Screaming Target. We made 
an album on Island (Records) and then we got dropped by Island (“Bastards!” interjects 
MC Spee from the O2 stage behind us). Then we went through a list of names that | had 
in my book and there was one called Dreadzone. We started out as a two-piece and 
signed to Creation [Alan McGee's record label, home of Oasis - whom they played with at 
Knebworth - and Primal Scream, etc.) - me and Tim Bran, as something fresh and new. 
Then Leo and Dan [Donovan, keys- ex BAD] joined and we did the live thing. Earl joined 
when we signed to Virgin and did Second Light. Earl 16 came along after he'd done 
"Release the Pressure' with Leftfield. My publisher Dominic Walker - a guy who worked at 
BMG was Earl’s publisher and put us in touch with Leftfield. Earl also worked with Zion 
Train, and we're doing a big show with them in Koko's, in Camden." 


The Dub: “So, what is the secret of your longevity?” 


"| feel lucky that we didn't go stratospheric. We weren't a massive band. We've 
managed to keep it at a nice level. We've reinvented it with new people coming along, 
and l've still got a hunger for writing stuff. | always want to push new stuff and make it 
seem fresh, rather than just play our old hits. It's a combination of many things. If you're 
looking for longevity in the business... It's great finding the right people to play in the 
band with, but unless you've got a good business partner - which is what we've done... In 
2008, we had this guy Dave Farrow, DMF management who runs the Beautiful Days 
festival agent for the Levellers - he became our agent. A year later he became our 
manager, a year later we decided to set up a label together — he's invested in us. He said 
"every few years you put out a new album “. This is our 8" album and we're working on 
the 9" to be out 2019. Nine tracks. From 360 [first album] we've come full circle- it might 
be called 720 or Third Light. We keep refreshing it. 
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But | would stress - find the right person to run your business with and play to your 
strengths; keep it fresh and just be talented and creative. Smoke the ‘erb, or whatever. | 
don’t smoke it any more - | eat it. I’m a baker now... | bake cakes. They call me The 
Baker. I’m serious![Laughs] We're cooking up the music, cooking up the tunes. We've 
got lovely people who like the music. And also, going back to the early albums - 360 and 
Second Light; we've got a great foundation to build upon. Luck plays a big part in it. I’ve 
got a son who loves our music and is talented - l'm blessed. Positive vibes, spreading 
them out there. Just keep the faith... Nice one. " 


Words and pictures - Leo B, host of The Riddim Show 


Dreadzone's latest album Dread Times is out on Dubwiser Records in all formats. 


Greg Dread 
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TONY REBEL 


Deejay, Writer, Director, Singer, Producer, Entertainer, Motivator... 


Patrick “Tony Rebel” Barrett is cited as being the first cultural singjay on the dancehall 
scene, a trade learned rising up on the sound-systems of the day. A trend setter, Rebel has 
kept it real and undiluted as a key part of the conscious youth scene and rasta uprising 
that broke outta yard around the mid-nineties. 


A winner of deejay contests, performing on sounds such as Minott's Youth Promotion 
around 1985-86 after cutting his first tune at Tuff Gong; Rebel broke under the wing of 
producer Dave Germain. He went on to record in collaboration with the first lady of 
reggae Marcia Griffiths and Reggae's Gargamel, Buju Banton for Penthouse and also 
toured the UK with Wayne Wonder in 1992. Rebel also released tunes on Columbia 
Records, which strengthened his international output. 


Germain influenced Rebel as a producer, like Mutabaruka is his mentor as a radio 
broadcaster, and in 1994 he started up his own Flames production outfit, where the tuffer 
style of delivery he became known for on the roots circuit was developed. Exuberant in 
nature, his presence has been instrumental in helping launch many a career including 
those of Queen Ifrica and the late Garnet Silk, to public acclaim. 


On the 14th of January 1994, Rebel Salute was first held, a show celebrating its 25" 
anniversary іп 2018. Now a 2 day event residing in St Ann, the birthplace of Bob Marley, 
Marcus Garvey and Burning Spear, the show continues to attract the cream of the crop in 
reggae and world talent. Tony Rebel and Flames Production Inc. are continuing to break 
barriers in creating a more positive experience in homegrown family entertainment. 


Zioness 
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Tony Rebel, b. 15/1/62 


TONY REBEL TOP 5 


KNOW JAH 
CELEBRATE LIFE 
JAH By My SIDE 
FRESH VEGETABLE 

TEACH THE CHILDREN 
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Teach Тре Children - Tong Rebel 


| say the words of your mouth 

And the meditation of your heart 

Be acceptable 

Always know that you're gonna be responsible, seen 
And | say yuh find yourself with an instrumental influence 
Use it with a positive sense 

Or else yuh gonna pay the consequence 

Rebel speaks again 


| say be careful what you teach the little children 
Make sure a nuh something to hurt them 

Mind what yuh say to mi sista 

She could be the next Prime Minister 

(I say) fi watch what yuh say to mi daughta 
‘cause in the long run, she could be your doctor 
How yu no fi mention dat to mi son, Don 

A me no want me little boy fi turn a gunman 


Still yuh never listen 

Yuh ears must be missin 

Every day yuh say yuh gun a shine an a glisten 

Yuh writing fi the screamer and de lighter and de whistle 
It look like yuh forget all about God's blessing 

De wisdom from your mouth 

Meditation of your heart 

Should be free from negative of every sort 

Want a good cow 

Yuh better grow a good calf 

Be careful what ya inject inna de youth dem heart (and just) 


| say be careful what you teach the little children 
Make sure a nuh something to hurt them 

Mind what yuh say to mi sista 

She could be the next Prime Minister 

(1 say) fi watch what yuh say to mi daughta 
'cause in the long run, she could be your doctor 
How yu no fi mention dat to mi son, Don 

A me no want me little boy fi turn a gunman 


Mista Tie an Mista Jacket 

You Mr false prophet 

Leading the children astray, 

Mi a beg unnu fi stop it 

Dust upon an rocket 

For put it in yuh pocket 

Give the people water fi carry inna basket 
So if ya find yourself 

With a instrumental influence 

Everytime you use it, use your conscience 
The seed where yuh sow 
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It is no accident 
And nevah yuh nevah yuh nevah yuh shall escape the judgement 


Watch what you teach the little children 

Make sure it not something to hurt them 

Mind what yuh say to mi sista 

She could be the next Prime Minister 

(1 say) fi watch what yuh say to mi daughta 
‘cause in the long run, she could be your doctor 
And yu no fi mention dat to mi son, ((Dan?)) 
And me no want me little boy fi turn a gunman 


If yuh say yuh love di yout 

And that is the truth 

We will find out 'cause you are judged by the fruit 
If ya teach dem fi shoot 

And turn prostitute 

Hang upon your shoulder, never dilute 
Tomorrow man and woman 

Is the youth of today 

So understand that you should not lead dem astray 
You responsibility 

Is to to show dem the way 

And if you don't then-- 

Somebody, somebody have fi pay (so) 


Watch what you teach the little children 

Make sure it not something to hurt them 

Mind what yuh say to mi sista 

She could be the next Prime Minister 

How yuh fi say dem ((naw?)) things to mi daughta 
When in the long run, she could be your doctor 
No bother mention dat to mi son, ((Оап?)) 

And me no want me little boy fi turn a gunman 


Mista Prime Minister, Mista Speaker 
Mista Opposition Leader 

Linguist, Journalist, Dj's and Singer 
Producer, Smooth operator 

And de radio announcer 

Preacher, Teacher, Mother and Father 
How much ah tell yuh 

When me tell you mi friend 

You want me repeat meself all over again 
Yuh want the future nice 

And yuh don't know how 

Yuh bettah teach the yout right 

And yuh better do it now 
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WAYNE МОЛАТ AND THE UNIVERSAL PLAYERS 
Klub Kakofanney, Friday 1st December, Oxford Wheatsheaf 


We have been fortunate with our manifold ventures into the world o' reggae to have met 
some truly Lovely People: Mad Professor, Earl ‘Yeah, yeah!’ Gateshead, DJ Derek and 
Askala Selassie - a true Princess of Positivity. However roots singer Wayne McArthur 
takes it to another level entirely. Arms outstretched, friendly fingers spread and with a 
broad smile, it seems he wants to embrace the entire crowd with his message of Universal 
Upliftment and the love of JAH. But is the Wheatsheaf- sweaty rockpit that it is - quite 
ready for this? 


After the last wail of feedback, and to the sounds of Easy Star All Stars (significant as they 
made Radiodread- which reimagined OK Computer as a dub album) the Universal Players - 
mainly the talented daughters of Wayne - set up. Once they get going, between heartfelt 
calls for love and unity, social justice and a deeper engagement with reality, he plays 
largely from last LP Roots Criteria, which showcases both the breadth and depth of his 
output, and newer tracks. Wayne McArthur is most prolific; although his style is largely 
roots rock - his output is varied, having worked with a large number of producers as well 
as on his own. He covers the major reggae styles of steppers, one drop and roots and 
culture. At the same time, Wayne has had a long and productive relationship with 
Oxford, having recorded with Spider and Jonas from Dubwiser. Last time | caught Ras 
McArthur was at the tribute to David Norland at the Bullingdon when Earl 16 (Dreadzone, 
etc.) was also guesting. Another Oxfordian in support onstage tonight is percussionist 
Hugo Makepeace from resting local reggae legends Makating (plus Desta*Nation sound 
system and Jamatone). 


The Wheatsheaf venue is not usually associated with reggae, but given the punchy sound 
of the mix and the positive vibes, let’s hope that changes - because you can never have 
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too much reggae in Oxford, especially at this time of year. After Wayne and the band 
pack up, The Dub manages to speak to him outside. 


The Dub: “You describe your music as roots rock, which is true because there’s a driving 
quality to it. It’s not just reggae- there’s an edge to it...” 


Wayne McArthur: “Marley said “roots, rock, reggae” because it conjures up that energy 
and | like to play an upbeat set.” 


The Dub: “First time | heard your voice was ‘Poor Man’s Prayer’.” 


“That was collaboration with Russ Disciple and Alpha and Omega (Sacred Art of Dub) and 
a thing they did through Greensleeves (record label). “ 


The Dub: "You've been doing this for a long time - but has it been a family thing for a long 
time?" 


"Well, it has emerged into a family band. Being the Universal Players means the band is 
adaptive. It's local for the people in the 3 counties, but if | meet the right musicians north 
and east of the country....Hugo's definitely central for Oxford and the drummer Zack and 
Alex are from the Goldmasters rhythm section in Essex and we've worked a lot with them. 
Root Criteria is my 4" album. It has some of the UK's top producers - Disciples, Vibronics, 
Dub Conductor. l've been signing since 14-15: from secondary school. | just went around 
making up beats and my own B-lines. Sound system was fascinating." 


The Dub: "With your songs: was it the sounds first, then come with the lyrics?" 


"Pretty much. The rhythm is something you feel, like your heartbeat. Then something 
comes to your mind, and then you put it together. The melody meets the beat, then from 
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that the rhythm. Sometimes your thoughts bring you a tune and then you try to put a 
beat to it. Then | come to the girls [his daughters- the Universal Players] and they put 
some harmonies and melodies to it. They write certain things and add regarding the 
structures. We run it through and hopefully go to the studio and try to capture it. Then 
we try to get the production complete..." 


The Dub: “Have you got any releases coming up?" 


"We're working on a project which is ап EP which is coming out. It's been recorded at the 
Goldmasters studio in Essex. It's the Rocking Vibration EP, that's 4 new tracks. We hope 
to bring that out in the Spring." 


The Dub: "I like the way you draw people in, in the live setting." 


"People are the ones that matter and we give them a part of this. The more we share and 
understand each other the more we make the difference, the less barriers that keep us 
from building a greater future. There's so much greater good that we can enhance but it 
always seems like things blow up out there! Things try and keep us suppressed to a 
degree. Everybody knows the saying "united we stand, divided we fall' and that's not just 
a quaint saying; | think it's socially a serious reality. It means we need to stick together.” 


The Dub: "And maybe now roots and culture is more important than ever?" 


"That's so true. When you think of how relevant now that bag of songs that Robert Nesta 
Marley left us. It's so important that those songs are still opening up our consciousness. 
Not because Bob was saying "Oh, | need to be Top of the Pops!" Bob has done his work 
and it's part of the chronicles. It means we have good grounds, good seeds and contents 
that we can source from, and if we source those things and embrace each other we let 
our diversity be a key." 


Or as Wayne said onstage that night to a rapt Wheatsheaf: "Love is the handle, and you have the key!" 
Open that door: catch them onstage at the Jazz/Reggae night: January 27" at the White House Pub, 


Abingdon Road, Oxford. Doors 7pm Words and pictures - Leo B 
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Freddy McKay 


Love /s A Treasure 
Creation Rebel 
Jah Man 
Peace Was /n The Garden 
Take My Hand 0% Jah/ Exodus 
Jah Lore / 
Sim A Free Man 
Mop And Cry 
Tribal Inna Yard 
Picture On The Wall 


jamaica Mus 


е Mclean) | 
FREDDIE McKAY 
& The Soul Defenders 


PICTURE ON THE WALL 
PE 
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the best o 
FREDDY 


This album, “The Best Of Freddy McKay” was my first introduction to this unique artist 
with his richly textured voice. Equally at home with lover’s moods and roots rockers, he 
left us with a series of real classics. But it was the quality running through this album that 
captivated me when | looked after my old school friend’s reggae collection while he went 
travelling. Produced by Alvin GG Ranglin, every tune is a highlight, every one carrying that 
1977 style Channel One/Revolutionaries brilliance. Of course it wasn’t a ‘best of...’ album 
at all, but his third LP, although there are one or two recuts of his earlier tunes, like 
‘Sweet You Sour You’, here featured as ‘Sweet And Sour’. There are familiar rhythms too, 
such as ‘Praising The Father’ and ‘When The Right Time Come’ but the overall effect is of a 
fresh and whole sound, worked on properly as an album, with songs that linger in the 
mind long after the record stops spinning. 


Dan-l 
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BIRMINGHAM PUB CLUB 


Hytal Bosrah — Jah Lokko – Negus Dub Warrior — 16^ December 2017 


Birmingstrong. My favourite nickname for this crucial city in the history of British reggae. 
As soon as you hear the thump you know you are in the right place, a vast warehouse in 
Birmingham's semi-industrial city centre, host to the Birmingham Dub Club, a new night 
launched by singer Izyah Davis who also runs Hytal Bosrah Sound System. There is an 
area of the space curtained off for the dance and as soon as you go through the first thing 
you see is the source of that thump — 3 large stacks of scoops, mid boxes, horns and 
tweeters lined up along the same wall. It takes a while to figure out which stack is playing 
at first but it doesn't take long to get bearings. 


This is a solid roots and culture sound system event with a different group of sounds 
booked for each of their monthly dances. Tonight is the turn of Hytal Bosrah, Negus Dub 
Warrior from Leeds and Jah Lokko from Bristol, all of whom have long connections and 
experience in the roots and dub world. The pattern for the night is that each sound takes 
it in turn to run two tunes each, but there can be 3 or more cuts to each tune, extending 
each sound's segment somewhat. But two tunes each stops the flow of the night getting 
bogged down by any one sound. There is a record and CD stall run by Stamina Li as well 
as an Ital Kitchen run by Sister Aisha, very handy for those who may have travelled to 
reach the dance (people often travel from quite a distance for this type of session). 


Each system had very distinct characteristics of sound and of musical styles played. Negus 
Dub Warrior were compact and full of raw power and reverb. Jah Lokko had the deepest 
bass section and used it to good effect with a lot of one drop rhythms. Their mic man had 
a very rhythmic style too, which was more Jamaican-inspired than lots of MCs we hear in 
this country. Hytal Bosrah had a well-balanced set with a solid bass sound too. 


It feels like a proper rasta dance like | used to go to in the 90s, no rock n roll venue, plenty 
of space to flex and music from the roots and culture angle rather than today's 
predominant dubplate culture. All of these sounds are playing real dubplates — exclusives, 
unreleased, deep cuts, not specials that boast the sound's name. Some wonderful music 
got played while | was there — Yabby You, several Johnny Clarke, Everton Blender and 
Prince Alla (on Jah Lokko) as well as some big released tunes — El Indio and Paul Fox's 
‘Truly Unique’ and Keety Roots’ ‘Reparations’. Felt like a real recharging of batteries, | 
was just sad | could not stay til the end. Until next time. 


Dan-l 
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DUB DIARY 


Melody Remix — Ethiopian Christmas Celebration — Shoot, 
Aylesbury НР20 1°" — Sun. Jan. 7", free 


Birmingham Dub Club: Freedom Masses + Crystal Vibration + 
Ma-Kaya (all on their own sound systems) - New Quantum 
Exhibition Centre, 77 Upper Trinity Street, Birmingham B9 4EG — 
Sat. Jan. 20" 


2 Icons Dub: Bob Marley & Dennis Brown Birthday Celebration 
— Live music from Ras Keith, Jamatone, Zaia, Toka, Mayor 
Lindsay & DJs Garvin Dan, Dan І, Tony Dread & Jah Paul – O2, 
Cowley Road, Oxford ОХА - Sat. Jan. 27", 9pm-3am 


Wayne McArthur & The Universal Players - The White House, 38 
Abingdon Road Oxford OX1 4PD - Sat. Jan. 27th 


Swindon Dub Club: Asher Messenjah - Afro Caribbean Centre, 
39 Faringdon Road, Swindon SN1 5AR - Sat. 3" Feb., free 


African Head Charge - O2 Academy Islington, London М1 OPS — 
Fri. 30^ Mar. 


Horace Andy & Johnny Clarke — O2 Academy Islington, London 
N1 OPS — Sun. 1% Apr. 
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ACADEMY EVENTS & A NEW VIEW PROMOTIONS PRESENTS 


TWO ICONS DUB: 


CELEBRATING THEI 


FEATURING: 
RAS KEITH - ZAIA - TOKA 
JAMATONE - MAYOR LINDSAY 


PLUS DJS: 
GARVIN DAN : DAN-I 
TONY DREAD · JAH PAUL 


О, ACADEMY2 OXFORD 


М DOORS 9PM | CURFEW 3AM | TICKETS £5/£7/£8 | TICKETMASTER.CO.UK 


